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n Brave TV's reality show Make Me
A Supermaodel, the photographer
hehind the lens for one of the
| episodes, Indira Cesarine, is so strik-
ing that you wonder why she isn't in
front of the camera instead. Yer the
phote world would be deprived of one
of the maost talented fashion and beauty
photographers working today. She’s
also the editor in chief and creauve
director of The Untitled Magazine, a
transmedia publication exploring the
worlds of fashion, art, film, music, pho-
tography and culture. The magazine's
mission is to cultivate a deeper recogni-
tion of the cross-pollination of mediums
in the multimedia world.

While finishing a triple major in
Art History, French Literature and
Women's  Studies  at Columbia
University, Cesarine started shooting
for New York maodel agencies to build
her portfolio and those of the agencies’
new faces. A move to London fol-
lowed where she did a shoot for a new
magazine that generated her first
tearsheets. She soon parlayed those
into commissions for Bk Vogue,
GO, Glamour, Marie Claire, Tatler,
InSeyle and Harper’s Bazaar, as wcll as
many other mtcrmtmn:ll
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director and magazine mogul is in
town for the City of Lights fashion
week, we discuss her life and work on
all sides of the camera,

DPP: One of the things that has
brought you a grear deal of success is
your conceptually driven series, How
do you develop vour ideas?

Indira Cesarine: | work very the-
matically. I like to have an idea and
really develop i, Throughout my
career, I've always gone through
waves, In the mid-"90s, I went through
my night phase where [ was obsessed
with shooting after the sun went
down, using the ambient light—
moonlight,
thrf:lugh windows with streetlights, 1

neon  signs,  shooting
did so many editorials with the night
look. I will expand on a theme for a
few seasons, then move on to some-
thing else. My work goes through
waves of concepts of lighting, as well
as content, Before, a lot of my shoots
were highly lit—very lighung-driven.
At the moment, I've been exploring
the simplicity of daylight in entertain-
ment and talent-based portraitare. As
I mature as an artist, I'm finding it
more interesting to work with subjects
that have a story and to develop con-
cepts to bring out their personality. Tr
could be with an Olympic athlete or a
politician or a musician or an amazing
actor doing groundbreaking work or
developing a new dircction.

DPP: Such as your work with
Vanessa Hudgens.

Cesarine: Her previous image was
totally different. She had teen icon sta-
tus in America. | thought, she's grow-
ing into this very sophisticated actress
and nobody has really caughe this new
sile of her work in sull images. The
publie eye sull saw her as this eenage
gitl. She has all these new movies
coming out where she's this amazing-
Iy Sf}[‘lhi.stifﬁtt.‘i!, SENY secductress so |
[hc&ught, wh:c naot E11L!1'|l some howned -
aries and present her this way.

DPP: Do vou sketch our conceprs
hefore a shoot like this?

Cesarine: ['ve done storyboards, and
I've found that in the end [ often throw
them out the window, | tend to be
highly instinctive. For a lot of my
56 Digital Phote Pro digitalphotopro.com

shoots, I'll have an overall idea of
where I want to go, but will allow the
shots to happen in siew, T'll have an
image in my mind of where [ want to
go with it visually with ideas regarding
the styling and the hair and makeup.
You need to know what vou're going
te do with the lighting so vou ean pre-
pare for it. | find improvising [ can go
with the flow and get the most out of
each situanion. [ don’t like to copy pre-
vicusly existing work, and 1 find this 1s
the best way to be consistently original.

DPP: When vou waork in the studio,
you really sculpt the light.

Cesarine: [ was working with a lo
of gr:hm‘. and the Proforo EULJJI‘IS]M[.
Rosco has a huge line of premade
gobos, which Pve used, and T have
some custom-made, as well, I've also
usedd black feil to cut my own patterns

with an X-ACTO" knife,

s> More On The Web
For more classie imagery
Tram icanic pholographers,
spa the Profilies seclion of
OFF on the web at
www.digitaiphatagro.com.

Working thematically,
Indira Cesarine builds and
develops ideas during the
course of a shaat and a
season. When she feels
like she has exhausted
one style, she moves on lo
something new and starts
over. On the i, she may
start with a preconceived
sheteh, but more often
than not, plans for a
specific shot are almost
immidiately discarded,
Her strang instincts take
over as she slans working
with the elements fluidly
on-site. This way of
warking helps keep her
images original, which
makes them stand out in
a field that's overrun by
copying and imitation.
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DPP: How arc you incorporating side, If I'm shooting primarily with
eo in your work flow? flash, then I'll have :
Cesarine: | do a lot of video on my the same time for tf

hn}h anc tend to shoot p 3 The

I['ITI.I]T LIC

EOS 503 Mark Cesarine: The sparkle and glittery
and have them effect is actually an overlay [ shot sep-
ame time that I'm l!II:'Ii]]i:_r' aratelv. When we did the ]1n-.|h14 tiomn,

my stills. Sometimes I' have an assis- I knew I wanted to bring in these ele-

tant pan with one of those if I need ir. I'll ments of light and movement and w

alse have one or two additional eamera
operators, one doing behind the scenes
and one she g from 45 cegrecs o the

(=)

vour skin tingling

3 eet. | put glitter in T
and t]i-:| macro shots where it was cre-
ating fragmented light and then lay-
ered it with the f-ﬂl
in Final Cut Pra 7.

DPF: How
lighting multime

Cesarine: The Unir
was originally launched
Muapazine, the |d::s of the tlr!: [ 4]
that the xx” waz g |'.-|:'=:_'::E11::-||;||_-r
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something o be discovered. For thou-
sands of years, the “x" has st for
“the indelinable,” “the object of mys-
tery.” For me, the »'s were also about
multiplying one media with another,
bringing sound, muosic, video and stills
all together. Tt becomes a mathematical
equation multplying nsell Te might

have been lost on a lor of people who

thought, what is this, some porn
thing? It never was meant to be a ref-
erence to erotica, [ loved the name, but

felt it needed to be redefined, so |
rebranded it as simply The Uneitled
Magazine. The new name has for me
the same meaning, yet has far more
commercial viability and emphasizes
the art side of the magazine. There are
millions of picces of art that are called
“untitled”. In the magazine, I like to
mix things up, featuring cstablished
photographers  such  as  Antoine
Verglas and new wave youth culture
photographers like Jessie Craig,

DPP: The great photographers
seem to have in common backgrounds
that give them a lot of depth w pull
from. Your studies have obviously
contributed to your work.

Cesarine: [ have a triple major from
Columbia University, and T went to
5B Digital Photo Pro digitalphotopro.com

Choate Rosernary Hall, which is one
of the most esteemed boarding schools
in America. 've always been highly
academie. ['ve prety much read every
major work of plilosophy and soadied
the masters of the arts and the varions
art forms. Art history is really abowm
the culture and the society of the times

they're ereated in. You have o read

and understand what was going on at
that time in history to understand the
work of art, [ want te bring all this to
the table with my photography. My
inspiration has always been drawn
from highly conceptual and philo-
saphical subjects,

DPP: Helmut Newton talked about
The Grand Wusion as a reference;
Lindbergh cited the film
Metropolis. When you pull from that
depth, the resulting images can be

Peter

much more meaningful.

Cesarine: My short film Second
Cirele was inspired by Dante’s fnferno,
the “second eirele” being the circle of
“lust” in his verses from this historic
book. I love using these interesting ref-
ercnces, At home we had an amazing
library. You'd be surprised where your
references come from. From all these
books I became a bit of a dreamer.

DPP: Where are you from originally?

Cesarine: | was born in lowa, |
didn't grow up in a fashion family. My
mether is highly supportive of the ars,
She's a lawver and highly academic.
She was a great role model. She was an
orphan from the age of 11, She was
a carcerwoman before there were
careerwomen. My father is more of an
entreprencur. He worked in
the auto industey and also in
real estate. They had five chil-
dren, and they encouraged
us to follow our dreams.
Evervbody thinks that the
Midwest is full of hicks who
live in trailer parks and
mobile homes or on the farm
and theyre cowpokes, Des
Muoines has a highly devel-
aped eulture. T ook elasses at
the Des Moines Art Center,
which was designed by LM.
Pei. We have a grear public
school svstem in Des Moines.
They were teaching art histo-
ry From 3rd grade. | remem-
ber studving abour Picasso
and Monet. I was studying
French from age 11 went o
live i Franee when [ was [2
with a French family in Metz
in an exchange program. 1
was 5o inspired—this experi-
ence really opened my eyes. That same
vear my father ook me with him ona
business trip to Tokyo. | wanted 1o
explore the world.

DPP: How duid you develop the
technical side of photography?

Cesarine: While going to Choate, |
wostald go to the Parsons School of
Design in Manhattan during the sum-
mer break. I also had a darkroom and
stuclio at Choate Rosemary Halls Art

Center, which was irmn'rrl]l‘_.' alsn

esigned by LM, Pei. | started photo-
graphing models for the Elite Model
Agency right after 1 graduated high
.‘i{hﬂ-ﬂ
eling hooked me up with them. They
were paying me to test models for
their portfolios, and at the same time |
Wi ql;_".'-:lt;ping my |'.-r:|1'tl_n]ir:. Then 1
started working with Ford. [ did the

L

. My alder sister who was mod-
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first photos for a lor of all young
models Like Carolyn Murphy
Mariaearla Boscono. [ phetographed
abour 2,000 models in my testing days,
all medium-format black-and-white
and color Alm.

I moved o Paris while T was in
Columbia University as part of their
stuclies abroad and tested for all the big
agencies here. | also did two years of
modeling while T was at Columbia, but
[ felt I could better express my point of
view from the other side of the camera,

DPP: What was vour breakthrough?

Cesarine: After Columbia, I moved
to London as a model and continued
shooting. I met the editor of a new
magazine called Don'’t Tell It and

and

| showed him my photo portfolio. He
| gave me 10 pages in his launch issue, |

did a story called *Tropic of Cancer,”
which was a Henry Miller reference. [
photographed  five girls behaving
hml]:.' in 1920s decadent Parisian style.
I became the magazine’s New York
editor covering fashion shows and
wrote features for them, as well. T pho-
tngmp]wd and interviewed Mally
Ringwnl:l for them and a lot of other
interesting stories, and 1 did a shoor
for each 1ssue,

DPP:

rhungﬁ] ﬁilll:t.‘ }'Hl] H!'!il' I'Fi.l:]\'.f.'d up [l:]ll.'

The industry has  really
camera, and you seem to alwavs be on
the first wave of its evolution.

Cesaring: You have to be more of a

[ ereative director these days. Just taking

al ['I]'I.Utﬂ T'l._!ﬂl.l‘l}' i.!i'l't.[ g[}{][{ l!:[ll:'l-'l.lj_:]'l Any-

[ more, Anybody can pick up an iPhone

and be a photographer today. You've
got Instagrams and Hipstamatics, and
these images are getting published.
You've got to be able o produce the
whale package—the photo shoot, the
video campaign, the viral marketing
eampaugn, Fverything is evolving and
coming together. You have to be think-
ing, how am [ going o make this a

vision that's ereating a movement?

You can see move of Indiva Cesarines
wwenk at wewnsindiracesavine.con, The
Untitled Magazine can be fonnd ar
swece.ntitled-magazine.con,



